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So lose not heart. Nor fall into despair. For ye must 
gain mastery if ye are true in faith.  
 (Q.S Ali Imran: 139) 
  
O prophet! Sufficient unto thee is Allah, and unto 
those who follow thee among the believers.  
 (Q.S Al Anfal: 64)  
 
Verily, with every difficulty there is relief. 
(Q.S Al Insyirah:6) 
 
Nothing is impossible, everything is possible if you 
believe to Allah. 
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This study is aimed to show the Bourne‟s Quest for Identity in the Bourne 
Trilogy Movies by using Existentialist criticism. It is done by establishing two 
objectives: the first is analyzing the movies based on its structural elements and 
the second is analyzing the movies based on the existentialist analysis. 
 
This reserach is descriptive qualitative research. In this method, the writer 
uses two types of data source, namely primary and secondary. The primary data 
source is the films and manuscripts of the Bourne Trilogy movies (The Bourne 
Identity, The Bourne Supremacy and The  Bourne ultimatum) directed by Doug 
Liman and Paul Greengrass released in 2002, 2004 and 2007. While the secondary 
one is any literature related to this study for example reading some other resources 
related to the movies. Both data are collected through library research and 
analyzed by descriptive analysis. 
 
            The study comes to the following conclusions. First, based on the 
structural analysis of each elements, it shows that the character and 
characterization, plot, setting, point of view, theme, casting, mise-en-scene, 
cinematography, sound and editing are related to each other and form the unity. 
Second, based on the existentialist analysis, Doug Liman and Paul Greengrass 
want to convey a moral message that identity is needed by every human to 
determine the course and the purpose of life. These movies also criticizes that 
human is not a machine or robbot which can be commanded everytime based on 
what their boss want. 
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